














WINTER

(un)veiled: Muslim Women Talk About Hijab
by Ines Hofmann Kanna
color, 36 min, 2007

(un)veiled introduces the audience to ten Muslim women from various backgrounds
who now live in Dubai, United Arab Emirates. Their discussion about hijab, the head-
scarf, revolves around a lecture on the same topic that was banned last minute but
delivered anyway. In a time when Islam and especially Muslim women are represented
as monolithic and beset by backwardness, the women in (un)veiled show the diverse,
lively, argumentative debates in Muslim societies about the meanings of modernity,
emancipation, and feminism. Dubai, where the filmmaker lived for eight months, be-
comes a character in itself, showing the complex face of a contemporary Arab city.

Umiaq Skin Boat
by Jobie Weetaluktuk
color, 31 min, 2008

Umiaq Skin Boat is a beautiful and poetic 30-minute film about a group of Inuit elders
in Inukjuak, Quebec who decide one summer to build the first traditional seal skin boat
their community has seen in over 50 years. Once an essential vessel for travel and for
hunting large prey like bowhead whales, the umiaq has been replaced in modern times
by canoes powered with out-board motors. In the process of working together on the
boat, the elders recount astonishing stories of survival while navigating volatile and
unforgiving Arctic waters, and of dangers both natural and man-made. Shot against
the backdrop of the magnificent northern landscape, Umiaq Skin Boat bears witness
to the resilience of the Inuit spirit in changing times.

Speaking Tree
by Natasha de Betak
color, 65 min, 2008

Speaking Tree tells the story of a man named Deva who looses his mind while grazing
camels in the desert of India. As a result of his madness, he is chained to a tree for
nearly a decade and cared for by his mother and brother. When an earthquake devas-
tates the region, leaving tens of thousands dead, Deva regains his sanity and attempts
to adapt to his former way of life. Through candid observation of Deva, interviews with
his family and footage of contemporary Indian village life, Natasha de Betak weaves
a compassionate and visually stunning account of the fragile man's bout with insanity
and his struggle to come to terms with his newly regained clarity of mind.

The Al Hadji and His Wives
by Jie Lie
color, 50 min, 2006

The Al-Hadji and His Wives is a portrait of a Mbororo Fulani patriarch, Al-Hadji Isa, his
savvy wives, and their rebellious daughters. The documentary provides a glimpse into
their everyday lives, religious and moral practices, as well as the political opinions the
Al-Hadji has to offer from his particular corner of the world. With a critical but sym-
pathetic gaze, it also chronicles and investigates the process and rationale by which
Amina, a 16-year-old daughter of the family, is forced into an unwanted marriage.
While her attempted escape had been in vain, Amina has inscribed her silent protest
on the walls of her mother's hut and onto the film, serving as a testimony of women’s
resistance and resilience under an oppressive patriarchy.
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The Fenland (Le Brouck)
by Colette Piault
color, 38 min, 1972

The Fenland was devised and shot in close collaboration with a group of eight local
fenlanders, young men and women who live and work as market gardeners in the
area of Saint Omer, Northern France. The film bears witness to a particular moment
in time - a moment of recognition when these young agriculturalists, who belong to
a relatively closed specific socio-economic group, ask themselves some hard practical
questions about the unique problems facing their kind of agriculture.

The film aims to be sociological to the extent that it reveals and fixes a moment of
social change. But it takes care not to freeze this in an ideological or political analysis;
it does not try to smooth over the positions they take, which are often contradictory
yet all the more illuminating for that.

It was the young Fenlanders themselves who chose the sequences to film and the
themes to bring up in the discussions. These young people offer their views on the
future of the Fenland, on aspects of trade unionism in agriculture and the possible op-
tions open to them. More than the commentary, which serves merely as introduction
or to make a link, it is the discussions off camera between the young people that really
weave the film together.

A Little Corner of Paradise
by Jacqueline Veuve
color, 85 min, 2008

This is the story of the life reborn of Ossona, a hamlet in Val d’Hérens in the Valais can-
ton, which was abandoned in the sixties and has now become the pilot project for an
agro-tourism site. From 2005 to 2008, we followed the restoration of this site listed
as a sustainable development zone, and those involved in the project.

Some of them are aged between 14 and 16 years old and were born in Haiti, Morocco
and Sion. These youth attend an institution for teenagers in difficulty. Can their minds
be transformed by tiring work in the mountains? Once a week, through building and
farming work, they completely put themselves into restoring this ghost hamlet. The
other participants are between 75 and 90 years old. After having spent their childhood
in self-sufficiency here in Ossona they left to discover "modern” life when the dams
were being built. As witnesses, they have returned to tell their stories.. What can
representatives of the valley's old folks and multicultural youth have in common? What
do they have to talk about, what can they pass on to each other?

The film retraces this adventure up to the end of the first stage with rural self-catering
cottages and an inn, but it also recounts the financial, administrative, political and eco-
logical obstacle course faced equally by the commune of St-Martin and the peasant on
his land. Yesterday, today and tomorrow. Chronicle of a rebirth. The power of hope.
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Documentary Educational Resources is a 501(c)(3) non-profit organization founded in 1968
and incorporated in 1971 for the purpose of producing and distributing cross-cultural docu-
mentary film for educational use. We were early innovators in developing 16mm film and
media based curriculum for classroom use. Our company focus, then and now, is to support
filmmakers who have long-term commitments to the people that they film. We find that
filmmakers who work collaboratively with their subjects produce film with integrity.

It is also our focus to distribute media that has the power to overcome barriers to cross-
cultural understanding. Media can be the first step in growing sensitivity and awareness of
other cultures. This in turn may lead to tolerance and acceptance and eventually give way
to appreciation and admiration of other cultures.

Our archive is one of the most historically important resources of ethnographic film in the
world today. In 1975 DER co-founders John Marshall and Timothy Asch were key figures
in establishing the Human Studies Film Archives at the Smithsonian Institution and their
bodies of work are among the most significant ethnographic collections within the HSFA.
We continue to collaborate with the Smithsonian on the use of our films for research. Our
films have been screened everywhere, from villages and refugee camps in Africa, Native
American reservations, to classrooms, museums and theatres worldwide.

If you have further questions please visit our website

www.der.org
Or contact us by email, fax, phone or mail

Phone 1 (800) 569-6621 or 1 (617) 926-0491
Fax 1(617) 926-9519

Documentary Educational Resources
101 Morse Street
Watertown, MA 02472
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